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Milton Mermikides
Ant Law Trio



Speaking of Rhythm



“You can’t have a sound without having any duration.”
—Steve Reich

“One of the reasons | believe in jazz is that the oneness of man can come through the
rhythm of your heart. It’s the same anyplace in the world, that heartbeat. It’s the first
thing you hear when you’re born — or before you’re born — and it’s the last thing you

hear” —-Dave Brubeck

“Music creates order out of chaos: for rhythm imposes unanimity upon the divergent,
melody imposes continuity upon the disjointed, and harmony imposes compatibility

upon the incongruous. —_Yehudi Menuhin

“Rhythm is our universal mother tongue. It's the language of the soul.”
—QGabrielle Roth



Rhythmic time-feel is the most basic, fundamental
element communicated by the soloist, and appreciated
(or criticized) by an audience. The greatest technique,
creativity, melodic accuracy, lyricism, sound, style, etc.
matters very little if the music doesn’t feel good
rhythmically, whereas less evolved technique, ideas,
melodic choices, sound etc. can actually sound okay
when executed with rhythmic accuracy (good time-feel)

and conviction.

Crook 1991, p 10



An Unspoken Language
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l. Proximity Blindness



2. Brain/Body Bias



MARTINO UNSTRUNG (2008)




MARTINO UNSTRUNG (2008)




3. Rhythm as Belt



Music and Time
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Multiple Perspectives
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Rhythm as Prediction




Rhythm As Prediction
(body maths)
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[ evels of Musical Time

Sectional

- Hypermeter =1-20s

Meter, bar = 400-20000ms

Y . Beat group, tamole =~400-6000ms

Beat, pulse, tactus ~400-2000ms

- - < < = @ & Subdivison, tatum =150-1000ms

Subnotational, microtiming <=150ms
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Displacement Dissonance






The Binary Default



‘strong’

2 by 2 by?2



‘strong’

Every 2 1s

Every 1

‘weak’

2 by 2 by?2



‘strong’

Every 2 2s

Every 2 1s

Every 1

‘weak’

2 by 2 by?2



‘strong’

Every 2 4s

Every 2 2s

Every 2 1s

Every 1

‘weak’

2 by 2 by?2



Every 2 8s

Every 2 4s

Every 2 2s

Every 2 1s

Every 1

2 by 2 by?2



SYNCOPATION

(AKA DISPLACEMENT DISSONANCE)

POWER THE WEAK
WEAKEN THE STRONG



Jazz Rhythm as Beat Democracy

single pitch throughout.]

Example :22R
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Hal Crook How To Improvise



GROUPING DISSONANCE
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THE TRESILLO, DOUBLE TRESILLO & BEYOND



TRESILLO
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DOUBLE TRESILLO

THE TRESILLO, DOUBLE TRESILLO & BEYOND



ENDLESS THREES




Low-Prime Phrase Grouping

Play/Rest Combinations

|. Even-bar phrasing (easy)
Play (bars) | Rest (bars) . Total (bars)
J

|
2 | 2 i
3 : |

2
4
4
4
6
6
3

Hal Crook How To Improvise



Higher-Prime Phrase Grouping

II. Odd-bar phrasing (more difficult)
Play (bars) | Rest (bars) | Total (bars)

- 2 | 3
3

1
2
3

Hal Crook How To Improvise



Multi-level Grouping
Dissonance



Jazz Taboo #1

Harmonic Rhythm



The II-V-I

4 Bars
2 Bars or
1 Bar






The II-V

_-

‘strong’



The II-V

Rare, and only when a bar per chord
(All the Things You Are, Fly Me to the Moon etc.)



The II-V

_-

Implausible



Figure 3. Comparing the prominence of strong and weak cycles at four-bar, two-bar, and
four-beat levels.

Strong
B Weak

Count

Four-Bar Cycles Two-Bar Cycles Four-Beat Cycles

Cycle Length

Phrase Rhythm in Standard Jazz Repertoire: A Taxonomy and Corpus Study Keith Salley and Daniel T. Shanahan (2016)
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A. Standard settings.
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Jazz Taboo #2

Breaking the
Binary Backdrop
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Moonlight In Vermont

Music by Karl Suessdort
Med. Bal Iad Lyric by John Blackburn
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Someday My Prince Will Come

Music by Frank Churchill
ed, ]azz Waltz Lync by Larry Morey
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BLUES CONNDTATION oo

| HEAT I

Fast swing
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LAURVIN GLASLOWE

FROM THE 2013 ALBUM "ENTANGLEMENT"

ANT LAW
2011

STRAIGHT 8THS

Bm® Ebm?

=

N
Vv




(Sub-)Notational

Expression
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Dotted Quaver

Hard Swing

<>
Triplet Swing

Heavy Swing
< > Crotchet
Medium Swing
<>
Light Swing
. e

Downbeat

Semiquaver  Triplet Straight Quaver

— . —— ——

50% 55% 60% 65%

66.6%

Quaver Swing
Continuum




Crook’s Time-Feel Exercise

Example II:1R

Metronome (J=96)

Repeat indefinitely

slight accell.— — - hold ' . “ritard, — — — Play dead center
or ntard.) new tempo: (or accell, )




Slicing the Beat

Al [1150% B [3:175% C|  [2:166.67%]
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Jazz Taboo #3

Forbidden Swing



[nconceivable Swing

1:3 25%

1:2 33.33%
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Predictions on
Predictions
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KANDA JHATI - 5/8 VERSION

FROM THE 2013 ALBUM "ENTANGLEMENT"

ANT LAW
2011

1ST+2ND TIMES JUST GUITAR

3RD+UTH ADD BASS/DRUMS
——




KANDA JATHI - QUINTUPLET VERSION

FROM THE 2013 ALBUM "ENTANGLEMENT"

ANT LAW
2011

JUST GUITAR
|

o
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http://antler.co
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