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Blue Jay Way analysis
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Blue Jay Way Harmonic Reduction - Dissonance resolved in place

There’s a fog up on.... LA
And my friends have lost their... way




Blue Jay Way Harmonic Reduction - Dissonance resolved ‘in place’

There’s a fog up on.... LA
And my friends have lost their... way
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The unfinished Contrapunctus XIV C.P.E. Bach’s
note reads "At the point where the composer
Introduces the name BACH in the countersubject to
this fugue, the composer died."”



Another of 100s of examples through the ages...
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Extending the concept




-
-

L jesrpmtevenvy.
B *H.Prr-.-.. :




VILLA-LOBOS: NEW YORK SKY LINE MELODY - GRAFICO DERIVADO DA

VERSAO DE 1957. (C.KATER, | 982)
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New York Skyline Melody (1939)
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The coronal suture of the =
skull [has] a certain
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Primal Sound (2004)




MUSIC IN THE BLOOD



BloodLines (2004, 2013)
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MAKING SLEEP VISIBLE TO THE
B LI N D Debra J. Skene (University of Surrey)

Milton Mermikides (University of Surrey)
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Abnormal circadian phase - poor sleep- daytime nap
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MUSICAL ANALOGIES
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ENTRAINED SLEEP
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NON 24 H SLEEP/WAKE DISORDER
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PSG NOCTURNE:

CONVERTING PSG DATA INTO
MULTI-LAYERED COMPOSITIONS.

Renata L Riha (University of Edinburgh)



NORMAL PSG
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SEVERE SLEEP APNOEA
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RESTLESS LEG SYNDROME

SLEEP STAGE SUMMARY
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PSG AS SCORE
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SLEEP FLUTE MELODY
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NORMAL SLEEP
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RESTLESS LEG SYNDROME






THE INNER SOUND OF SLEEP

TRANSLATING EEG DATA TO THE AUDIO
SPECTRUM

Vladyslav Vyazovskiy (University of Oxford)

Milton Mermikides (University of Surrey)



WAVES

SBCUEl  Gamma  32-100Hz

Beta 14-60Hz
Alpha 8-12Hz to 30-50Hz
Theta 4-8Hz

Delta 0.5-3Hz
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Network as
Consonance/Dissonance Vectors
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1 3-1 [0,1,2] <2,1,0,0,0,0> Cluster

2 3-2A [0,1,3] Soft Cluster A (Phrygian)
<1,1,1,0,0,0>

3 3-2B [0,2,3] Soft Cluster B (Aeolian)

4 3-3A [0,1,4] Hijaz A
<1,0,1,1,0,0>

5 3-3B [0,3,4] Hijaz B: Twilight

6 3-4A [0,1,5] Desert
<1,0,0,1,1,0>

7 3-4B [0,4,5] Sun

8 3-5A [0,1,6] Viennese A
<1,0,0,0,1,1>

9 3-5B [0,5,6] Viennese B

10 3-6 [0,2,4] <0,2,0,1,0,0> Whole Tone Cluster

11 3-7A [0,2,5] Blues trichord A (Soul)
<0,1,1,0,1,0>

12 3-7B [0,3,5] Blues trichord B (Trane)

13 3-8A [0,2,6] ltalian 6th A
<0,1,0,1,0,1>

14 3-8B [0,4,6] Lydian

15 3-9 [0,2,7] <0,1,0,0,2,0> Sus chord

16 3-10 [0,3,6] <0,0,2,0,0,1> dim. chord

17 3-11A [0,3,7] minor chord
<0,0,1,1,1,0>

18 3-11B [0,4,7] major chord

19 3-12 [0,4,8] <0,0,0,3,0,0> Aug. chord



https://en.wikipedia.org/wiki/Diminished_triad
https://en.wikipedia.org/wiki/Minor_chord
https://en.wikipedia.org/wiki/Major_chord

Trichord Interval Vectors
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Trichord category and Interval Components



Network as Musical
Proximity



Multi-level hierarchical units



Network as Harmonic
Function
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Tonal Devices
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Harmonic Tonal Devices: key areas/directionality



Tonal Devices

Am
N2/
A
( m
C \_/l
CA7
C7 15 N
F
F7( )3
Am/E -
) N
Q)
13 Y 0
A QE7
b 6
A i’ N3
 J/
16

Harmonic Tonal Devices: key areas/directionality



Network as Harmonic
Transformation
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Neo-Riemannian Transformational Network
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Pathways denote
Number of common tones/intervallic proximity
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