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At its core Rhythm
 is about  

(often subconscious) prediction: O
ne event is heard as a sonic entity, 

w
hen w

e hear tw
o events in tim

e, w
e pattern seek the next,  

hunting the sim
plest explanation
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If an event confirm
s our prediction, 

w
e m

aintain the predictive pattern, 
if not w

e m
odify it (all generally unconsciously) 
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These predictive patterns can tolerate gaps, 
and w

e build a ‘virtual structure’ of nodes, 
w

hich m
ake sense of events 

G
ap
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And once this virtual structure is set up, 
w

e can accom
m

odate m
ultiple gap patterns, 

and even add additional predictive layers 
G

ap
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m
eter, bar, m

easure

beat, pulse, tactus

subdivision, tatum

tick, nudge, sw
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eter, bar group

beat group, figure,tam
ole

section

song, track, com
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grain

Hang Up Your Hang Ups – Herbie Hancock
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The sim
plest prediction to m

ake (at any tim
e level) are 

binary ones, left-right, on-off, that’s w
hy groupings of 

2/4/8/16/32/64 beats/subdivisions and bars are so 
com

m
on in all form

s of m
usic (groupings of 3 being the 

(distant at the beat/subdivision layer) runner up) 
W

e w
ill use this binary default as the background 

canvas of our rhythm
ic adventures. 

The am
ount of rhythm

ic interest, challenge, dissonance 
and confusion is often associated w

ith the am
ount that 

the binary default is subverted, as w
ell as the degree to 

w
hich various predictive layers are thw

arted or 
reconfigured.
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From
 heard to virtual grids
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Hey Jude - Rem
astered 2015 – The Beatles
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ells Like Teen Spirit – Nirvana
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Paranoid - 2009 Rem
astered Version – Black Sabbath
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ave – Antônio Carlos Jobim
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Libertango – Astor Piazzolla, Yo-Yo M
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astered – Rage Against The M
achine
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Polym
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The C
ars - Touch and G

o 

4 5

18 bars of 5 + 1 x 6 = 96
24 bars of 4 = 96

6

… …

Phrase 1
Phrase 2

Phrase 3
Phrase 4

hyperm
etre

Touch And G
o – The Cars
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aze – M
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atics - Live – Steve Colem

an and Five Elem
ents
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I Am
 The W

alrus - Rem
astered 2009 – The Beatles
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Electric Counterpoint - Fast (m
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ent 3) – Steve Reich, Pat M
etheny
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Seven Days – Sting
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eight in the Hollow – Vennart
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The Incredits – M
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2 + 2 = 5 – Radiohead
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Yovino horo – Bulgarian Folk Ensem
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lassworks – John Lenehan
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Desired Constellation – Björk
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Ex. 3

Packt Like Sardines In a Crushed Tin Box – Radiohead
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